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Leading Ladies of Hollywood's Golden Age

February 6-April 16

Glamour. Sophistication. Spirit. Style. In its

prime, the Hollywood dream factory took in
actresses from all over the world and made them
info stars. Whether largerthan-life personalities
whose powerful images incarnated desire, or
plucky moderns who rolled with the punches of
Depression-era America, the leading ladies of
classic Hollywood still cast a long shadow on screen
history. They don't make 'em like they used fo.

Jean Arthur

A FOREIGN AFFAIR (1948)

Fri, Feb 20, 5:15; Sun, Feb 22, 7:00

lowa Congresswoman Jean Arthur leads o facHinding mission
fo Berlin in the aftermath of VWWVII o inspect rebuilding efforts
and root out the corrupting influences of the black market and
vice. Fellow lowan and Army Captain John Lund, assigned fo
escort the inquisiive Congresswoman, winds up wooing her
in a desperate bid fo distract her from his own thriving black
markef dealings, not fo mention his girlfriend, Marlene Dietrich,
a nightclub singer whose alleged relationship fo a prominent
Nozi makes her a person of inferest. A triumph of black
comedy from director Billy Wilder. DIR/SCR Bily Wider; SR Richard Breen;
PROD,/SCR Charles Brackett. US, 1948, b&w, 116 min. NOT RATED

-
-

EASY LIVING

EASY LIVING (1937)

Sat, Feb 21, 11:45 a.m.; Mon, Feb 23, 5:15;

Wed, Feb 25, 5:15; Thu, Feb 26, 9:30

A fur coat drops out of the Manhatian sky onto the head of
working girl Jean Arthur, seffing in motion a series of events
that will rain further riches down upon her, thanks to a series of
comic misunderstandings and endless angleplaying by hustlers
high and low. Mitchell Leisen's splendorous screwball comedy
combines witly wordplay with inventive, energetic slapstick.
Arthur is a delight as the woman who finds herself the center of
aftention and perplexed by her good fortune; the ensemble cast
includes Edward Amold as the banker who tossed the coa,
Ray Milland as his son, WinchelHike William Demarest and
seen-itall secretary Esther Dale. DIR Mitchell Leisen; SCR Presfon Sturges, from a
story by Vera Caspary; PROD Arthur Homblow, Jr. US, 1937, b&w, 88 min. NOT RATED

4 M Daily Listings: 301.495.6700

Ingrid Bergman

Louise Brooks

CASABLANCA

Fri, Mar 6, 5:15; Sat, Mar 7, 7:30; Sun, Mar 8, 6:45;

Mon, Mar 9, 12:45; Tue, Mar 10, 12:45; Wed, Mar 11, 6:30
(Montgomery College @ AFI Silver show)

Why is he in Casablanca? y

"l was misinformed," explains
nightclub owner/war refugee
Humphrey Bogart, who won't
"stick his neck out for nobody"
— unfil Ingrid Bergman walks
in. The film evolved from

an unproduced play fo a
Warmer Bros. 'B" melodrama
fo a Bogart/Bergman sfar
vehicle to a multiple Oscar®
winner — and findlly, fo the
cultural icon it remains today.
Dialogue was often handed
fo the cast minutes before
shooting, and "As Time Goes By" almost didn't make it in. Just
another movie — until the Allied invasion of North Africa right
before the premiere made CASABLANCA a prequel fo history.
An American classic. DIR Michael Curtiz; SR Julis 1. Epstein, Philip G. Epstein,
Howard Koch from the play by Murray Bumett and Joan Alison; PROD Hal B. Wallis. US, 1942,
b&w, 102 min. NOT RATED

NOTORIOUS

Fri, Mar 6, 7:30; Tue, Mar 10, 7:00

Miami, 1946: After her Nazi-sympathizing father is sent fo
prison for seditious activity, Ingrid Bergman gets recruited

by OSS man Cary Grant to work as an American agent

and infilirate a Nazi cell in Rio de Janeiro. Bergman must
seduce Nazi industrialist Claude Rains, which means the

love affair in bloom between Grant and Bergman must be
nipped in the bud. Bergman does so well at her job that Rains
proposes marriage — good for spying, bad for romance and
increasingly dangerous to Bergman's health. Ted Tetzlaff's
inventive cinematography deserves sfar billing alongside Grant
and Bergman. "My favorite Hitchcock." ~Frangois Truffaut. DR/
PROD Alfred Hitchcock; SCR Ben Hecht. US, 1946, b&w, 101 min. NOT RATED

Clara Bow
IT(1927) 2D

Silent film with live musical accompaniment by Michael Britt
Sat, Apr 11, 3:30

Clara Bow, forever dfter “The IT Girl," plays a shopgirl, a
wise-cracking flapper who sets her sights on her wealthy
employer Antonio Moreno. Moreno has lots of class, but Bow
has lofs of sass — or “it,” helpfully explained by Cosmopolitan
writer Elinor Glyn, playing herself, as, "selfconfidence and
indifference as fo whether you are pleasing or not." DIR Clarence 6.
Badger, Josef von Stemberg; SCR Hope Loring, Lous D. Lighton, from a story by Elinor Glyn. US,
1927, b&w, 72 min. NOT RATED

Courtesy of Universal

BEGGARS OF LIFE DU

Silent film with live musical accompaniment by Donald Sosin
Sat, Feb 21, 2:00

A boy on the road meets a girl in trouble — William Wellman
works elemental magic in this railroad-iding romantic
adventure, set during the Great Depression. Richard Arlen and
Louise Brooks hop a freight frain — he seeking his fortune,

she escaping a bad home life and the knife she used on her
lecherous stepfather. Hoping to remain incognito, Brooks
dresses as a boy and the two keep a low profile among the
hobo hordes riding the cars. But the promise of a reward leads
fo them being found out, with their fate now decided by the
fearsome king of the ramps, Oklohoma Red (Walloce Beery).
DIR William A. Wellman; SCR Benjamin Glazer, Jim Tully, from the novel “Apache Rising” by Julian
Johnson; PROD Jesse L. Lasky, Adolph Zukor. US, 1928, b&w, 100 min. NOT RATED

BEGGARS OF LIFE

Claudette Colbert

THE PALM BEACH STORY

Fri, Feb 6, 7:20; Sun, Feb 8, 7:45

Claudetie Colbert intends to leave her husband, Joel McCreg,

a struggling New York architect, and move fo Palm Beach in

a matterofact search for a wealthy husband — to help fund

the work of her true love, McCrea. Not willing fo give her up,

McCrea pursues her, arriving fo find filthy rich Rudy Vallee in the

picture. Passed off as Colbert's brother while he hangs around in
opes of wooing her back, McCrea caiches the eye of Vallee's

vivacious sister, Mary Astor. Many comic couplings and escapes

ensue in Preston Sturges' delirious screwball comedy, one of film

historian Stanley Cavell's quintessential 'comedies of remarriage.”

DIR /SCR Preston Sturges; PROD Buddy G. DeSylva. US, 1942, b&w, 88 min. NOT RATED

IMITATION OF LIFE (1934)

Sat, Feb 7, 11:45 a.m.

Struggling fo run her household after her husband's death, Bea
(Claudette Colbert] hires Delilah (Louise Beavers) as a livein
housekeeper. Over fime, the two women — one white, one
black — become friends, raising their two daughters, Jessie and
Pecla, alongside each other, and building a successful business
selling Delilah's fomily pancake recipe. But the two women's
good fortune is faxed by great heartache: able fo pass as white,
the lightskinned Peola rejects her mother and her race. Jessie

falls hard for her mother's beau (VWarren William), forcing Bea to
choose between her daughter and the man she loves. One of the
alkime great tearjerkers. DIR John M. Stahl; SCR Wiliam Hurbut, from the novel by Fannie
Hurst; PROD Carl Laemmle, Jr. US, 1934, b&w, 111 min. NOT RATED
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Joan Crawford

Bette Davis

RAIN (1932)

Sat, Mar 28, 11:05 a.m.; Mon, Mar 30, 5:15; Thu, Apr 2, 5:15
Spiritual discipline vs. the pleasures of the flesh in exofic

Pago Pago: missionary man Alfred Davidson (VWalter Husfon)
preaches repentance fo highiving prostitute Sadie Thompson
(Joan Crawford), and when that doesn’t work, coerces her
conversion under the threat of exposure fo the law. But the
good reverend isn't immune fo temptation himself. Previously
adapted for the silent screen with Gloria Swanson as SADIE
THOMPSON, this sound version bears the same title as the
scandalously successful Broadway play, based on W. Somerset
Maugham's short story, "Miss Thompson." DIR/PROD Lewis Miestone;

SCR Maxwell Anderson, from the play by John Colton and Clemence Randolph, from a story by W.
Somerset Maugham. US, 1932, b&w, 94 min. NOT RATED

MILDRED PIERCE (1945)

Sun, Mar 29, 11:00 a.m.; Mon, Mar 30, 7:10

A hybrid between film noir and the women's picture, MILDRED
PIERCE allowed Joan Crawford, no longer an ingénue, o
reinvent herself for the 1940s as the independent, career-
oriented woman suffering in great luxury. It worked best here,
winning her an Academy Award for Best Actress (which the "ill
Crawford accepted in bed). This remarkable story — about a
housewife who tums waitress and later becomes a successful
restaurant owner, but earns the enmity of her spiteful daughter
when the two compete for the love of a playboy — was
beautifully adapted for the screen by Ranald MacDougall and
Catherine Tumney, capturing the infensity of James M. Cain's
novel. DIR Michael Curtiz; SCR Ranald MacDougall, Catherine Tumey, based on a novel by
James M. Cain; PROD Jerry Wald. US, 1945, b&w, 111 min. NOT RATED

Marion Davies
THE PATSY (1928) D)

Silent film with live musical accompaniment by Donald Sosin
Sat, Feb 21, 4:30

Good girl Pat Harrington (Marion Davies) always rates second
best to her vivacious older sister, Grace (Jane Winton), the
favorite of their stern, socialclimbing mother [Marie Dressler).
But Pat is smitten by Grace's latest beau, Tony [Orville
Caldwell), and determined to make her move. Hoping to
impress Tony, Pat mimics screen divas Mae Murray, Lillian Gish
and Pola Negri in this madcap romantic farce directed by King
Vidor. DIR/PROD King Vidor; SCR Barry Conners, Agnes Chrisfine Johnston, from the play by
Conners; PROD Marion Davies, William Randolph Hearst. US, 1928, b&w, 77 min. NOT RATED

Courtesy of MGM/United Artists

THE LETTER (1940)

Fri, Mar 27, 5:15; Sun, Mar 29, 3:00; Tue, Mar 31, 7:15
"With all my heart, 1 sfill love the man [ killed." Romantic

infrigue leads to murder in exotic Malaysia, in one of William
Wyler's best movies, featuring one of Bette Davis' greatest
performances. The bravura opening sequence has shots ringing
out in the tropical night, Davis with gun in hand, and her former
lover dead on the ground. We know she did if, but will nobly
suffering husband Herbert Marshall help her beat the rap?
Seven Oscar® nominations, including Best Picture, Director and
Actress for Davis. DIR Wiliam Wyler; SCR Howard Koch, from the play by W. Somerset
Maugham; PROD Jack L. Warner, Hal B. Wallis. US, 1940, b&w, 95 min. NOT RATED

ALL ABOUT EVE

Sat, Mar 28, 7:15; Thu, Apr 2, 7:10

"Fasten your seatbelts, it's going to be a bumpy night!" zings
Bette Dawis, in her most iconic role, first lady of the theater
Margo Channing. But i's Margo who getfs bumped off, by
her duplicitous protégée, the ambitious Eve Harringfon (Anne
Baxter], a young starlet who models herself on Davis only

to supplant her in a winatallkcosts rise to stardom. George
Sanders is the sardonic theater critic who's seen it all; Marilyn
Monroe shines in a small but headturning role as his on-
the-make date. Fourteen Oscar® nominations (a record not
matched until TITANIC, 47 years later) and six wins, including
Best Picture, Director and Screenplay for Joseph L. Mankiewicz.
DIR /SCR Joseph L. Mankiewicz; PROD Daryl F. Zanuck. US, 1950, b&w, 138 min. NOT RATED.

ALL ABOUT EVE

Olivia de Havilland

THE HEIRESS

Sat, Mar 21, 11:10 a.m.; Mon, Mar 23, 7:00

Olivia de Havilland won the Best Actress Oscar® for her
portrayal of Catherine Sloper, a painfully shy young woman
from a wedlthy, unhappy family in Gilded Age New York

City. VWWhen Catherine’s aunt (Miriam Hopkins) is charged with
helping her navigate New York's high society, Catherine catches
the eye of handsome Morris Townsend (Montgomery Clift), and
a whirlwind romance leads to a proposal of marriage. But her
father (Ralph Richardson) suspects the penniless suitor is a fortune
hunter. Eight Oscar® nominations and four wins, including Best
Art Direction, Costumes and Original Score for Aaron Copland.
DIR/PROD Willam Wyler; SCR Ruth Goetz, Augustus Goetz, from their play and the novel
“Washington Square” by Henry James. US, 1949, b&w, 115 min. NOT RATED

Courtesy of Twentieth Century Fox/Photofest

Courfesy of Universal

THE DARK MIRROR (19446)

Tue, Mar 24, 9:30; Thu, Mar 26, 9:30

Witnesses place Ruth Collins [Olivia de Havilland) at the scene
of a grisly murder. When it's discovered she has a twin, Dr.
Elliott (Lew Ayres) is brought in to psychologically evaluate them
both. When the doc falls for one of them, the other becomes
murderously jealous. Noir master Robert Siodmak deftly directs
this Oscar®nominated original story, guiding de Havilland
through two sensational performances, as the sisters both sweet
and sinister. Preservation funded by the Film Foundation. (Nofe
courtesy of Film Noir Foundation. ) DIR Robert Siodmak; SCR/PROD Nunnally
Johnson. US, 1946, b&w, 85 min. NOT RATED

Marlene Dietrich

SHANGHAI EXPRESS (1932)

Sat, Mar 7, 11:10 a.m.; Mon, Mar 9, 3:00

"It took more than one man fo change my name to Shanghai
Lily." Befeathered Marlene Dietrich meets stoic Army man

and exdover Clive Brook on the titular train, but their wistful
reminiscing is inferrupted when bandit VWamer Oland demands
an unscheduled stop, barking, "The white woman stays with
me." legendary cameraman Lee Garmes won an Oscar® for
his striking cinematography. DIR Josef von Stemberg; SCR Jules Furthman, from a
story by Harry Hervey; PROD Adolph Zukor. US, 1932, b&w, 82 min. NOT RATED

BLONDE VENUS

Sun, Mar 8, 11:10 a.m.; Tue,
American Herbert y
Marshall and German
Marlene Diefrich's
marital bliss is derailed
by Marshall's grave
illness, requiring ex-
cabaret singer Dietrich
first o return fo the
stage, and then fo
become the mistress of
wedlthy playboy Cary
Grant — dll to save
her marriage. Among
the highlights is Diefrich
singing "Hot Voodoo"
in an ape suit. The
only Dietrich-Sternberg
collaboration set in the U.S. "allows a woman to make a
mockery of sacrifice and to demonstrate that sacrifice can, affer
all, be a positive and liberating choice." Jeanine Basinger. DR/
PROD Josef von Stemberg; SCR Jules Furthman, S. K. Louren. US, 1932, b&w, 93 min. NOT RATED

ar 10, 3:00; Thu, Mar 12, 3:00
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Irene Dunne

| REMEMBER MAMA

Sat, Feb 28, 11:05 a.m.; Sun, Mar 1, 11:05 a.m.

Barbara Bel Geddes looks back af growing up in turn-of-
the-century San Francisco with her Norwegian mama Irene
Dunne [in a bravura performance that earned her a fifth and
final Oscar® nomination]. George Stevens' adaptation of

the Broadway hit was the first film after his lifechanging war
experiences, and the first flowering of his later, more expansive
style. Featuring San Francisco location shooting and @

death scene by Oskar Homolka as Uncle Chris. DIR/PROD George
Stevens; SCR DeWitt Bodeen from the play by John Van Druten and the book *Mama’s Bank
Account” by Kathryn Forbes. US, 1948, b&w, 138 min. NOT RATED

THE AWFUL TRUTH

THE AWFUL TRUTH (1937)

Mon, Mar 2, 7:15; Wed, Mar 4, 9:30

Divorcing couple Cary Grant and Irene Dunne are both guilty
of wandering ways, and the divorce becomes final if they are
not reconciled within the year. As Grant dallies with showgirl
Joyce Compton and Dunne goes a-courtin' with Ralph Bellamy,
will the two redlize they're made for each other, before it's

too late? Director Lleo McCarey's improv-oriented approach
created greaf comic sponfaneity on sef, and the zany results still
zing on screen. Great support work from wisecracking Cecil
Cunningham, meddlesome Esther Dale, unctuous Alexander
D'Arcy and the anfics of THE THIN MAN's dog, Asta (here
"Mr. Smith”)! Six Oscar® nominations, with McCarey winning
Best Director. DIR/PROD Leo McCarey; SCR Viiia Delmar, from the play by Arthur Richman.
US, 1937, b&w, 92 min. NOT RATED

Joan Fontaine

LETTER FROM AN UNKNOWN WOMAN

Sun, Mar 22, 11:10 a.m.; Tue, Mar 24, 5:10;

Wed, Mar 25, 9:30; Thu, Mar 26, 5:10

"By the time you read this lefter | may be dead.” Having longed
for Viennese concert pianist Louis Jourdan from afar for many
years, headstrong young Joan Fontaine enjoys one night of
passion with her idol, followed by a lifefime of melancholic
remembrances and heartbreaking missed connections. As
recounted in her letter, their paths crossed many more times than
the callow young maestro ever knew. One of Max Ophils” true
masterpieces: hypnotically constructed, achingly romantic and
impressively tragic. DIR Max Ophils; SCR Howard Koch; PROD John Houseman. US,
1948, b&w, 86 min. RATED PG
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REBE(C‘A

REBECCA

Sun, Mar 22, 8:30; Tue, Mar 24, 7:00

While he was working on GONE WITH THE WIND,
producer David O. Selznick hired Alfred Hitchcock to begin
work on an adaptation of the Daphne du Maurier novel
"Rebecca." Joan Fontaine stars as the "second Mrs. de Winter,"
who, affer a happy honeymoon with husband Laurence Olivier,
has difficulty sefiling in at his gothic manor, and is not helped by
the creepy housekeeper Judith Anderson, whose devotion fo the
departed Mrs. de Winter borders on madness. Eleven Oscar®
nominations and two wins: Best Picture (Selznick's second in a
row) and Cinematography:. DIR Alfied Hitchcock; SCR Robert E. Sherwood, Joan

Courtesy of MGM/UA

Janet Gaynor

A STAR IS BORN (1937)

Sat, Apr 4, 6:00; Tue, Apr 7, 7:15

"Maybe I'll be that one!” Smalltown girl Esther Blodgett dreams
of screen stardom, despite the chorus of naysayers in her
family. Backed only by grandmother Lettie (May Robson), who
applauds her “pioneer spirit,” Esther moves to Los Angeles

fo pursue her dreams. She can't catch a break with central
casting, but a chance encounter with matinee idol Norman
Maine (Fredric March] while waitressing at a fancy industry
party leads fo a bit part, then a big break and soon romance
and marriage with Maine. Rechristened “Vicky Lester,” Esther
becomes America’s sweetheart, even as her husband and
mentor descends into alcoholic ruin. The original and best
version of Hollywood's classic cautionary fale, twice remade.
DIR William A. Wellman; SCR Dorothy Parker, Alan Campbell, Robert Carson, from a story by
Wellman and Carson; PROD David 0. Selznick. US, 1937, color, 111 min. NOT RATED

£ STARDOM
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ADOLPHE MENJOU - MAY ROBSON

ANDY DEVINE : LIDNEL STANDER
Harrison, Philip MacDonald, Michael Hogan, from the novel by Daphne du Maurier; PROD David 0. FECHNIEOLOR
Selznick. US, ]940, b&W, 130 min. NOT RATED SRV SEUMIEK ¢ D
Greta Garbo 7TH HEAVEN (1927) i)

NINOTCHKA

Fri, Apr 3, 7:20; Tue, Apr 7, 9:30

Garbo laughs! And so will you, in Emst Lubitsch’s sparkling and
mirthful romance, as sfern Soviet special envoy Nina lvanovna
Yakushova (Garbo) — call her Ninotchka — travels to Paris
fo sort out wayward emissaries Iranoff (Sig Rumann|, Buljanoff
[Felix Bressart) and Kopalski (Alexander Granach), who've
bungled the sale of some confiscated White Russian jewelry
and become corrupted by the decadent West. Suave Count
leon d'Algout (Melvwyn Douglas) tries his darnedest fo have the
same effect on stonefaced Ninotchka, but fails to crack her
defenses — until he stumbles upon her funny-bone. DIR/PROD Emst
Lubitsch; SCR Charles Brackett, Billy Wilder, Walter Reisch, from a story by Melchior Lengyel. US,
1939, b&w, 110 min. NOT RATED

FLESH AND THE DEVIL J.

Silent film with live musical accompaniment by Michael Britt
Sat, Apr 4, 3:30

The first of seven Greta Garbo films directed by Clarence
Brown, as well as the first to pair her with "The Great Lover," John
Gilbert. Army cadets John Gilbert and Lars Hanson are sworn
blood brothers. Gilbert falls madly in love with the seductive
Garbo, and, after killing her husband in a duel, is dispatched to
Alfrica to avoid further scandal. He retums years later to find that
Hanson, unaware of his friend's illicit romance with Garbo, has
married her himself. William Daniels' masterly cinematography
dazzles, most memorably during the climactic confrontation in
the snow. DIR Clarence Brown; SCR Benjamin Glazer, from the play “The Undying Past" by
Hermann Sudermann; PROD Irving Thalberg. US, 1926, b&w, 112 min. NOT RATED

Silent film with live musical accompaniment by Michael Britt
Sun, Apr 5, 3:00

Janet Gaynor was awarded the firstever Oscar® for Best
Actress in 1929 (in combination with SUNRISE and 1928's
STREET ANGEL) for this box-office smash hit, directed by
romance masfer Frank Borzage. Parisian sewer worker Charles
Farrell woos street waif Gaynor, unfil the storm clouds of the First
World War threaten their bliss. A big winner at the inaugural
Oscars®, with five nominations and three wins, including Best
Director and Best Writing (Adaptation). DIR Frank Borzage; SCR Benjamin
Glazer, from a play by Austin Strong; PROD William Fox. US, 1927, b&w, 110 min. NOT RATED

Lillian Gish

)

THE WIND (1928)

Silent film with live musical accompaniment by

Andrew Simpson

Sun, Mar 29, 5:30

Best remembered for his lead performance in Ingmar Bergman's
WILD STRAWBERRIES, Swedish director Victor Sidstrom was
one of silent cinema's greatest filmmakers. THE WIND is the
best of several excellent films he made during his sojourn in
Hollywood, as "Victor Seastrom." Lillian Gish gives a haunting
performance as a Southern belle from Virginia, living with family
in the West Texas desert, where the harsh wind never sfops
blowing, shifting the sands and threatening to erase those brave
or foclish enough fo live there. Gish must choose between two
suitors, courtly Lars Hanson and roughhewn Montagu Love,
whose dueling attentions unleash surprising depths of passion
from within her. DIR Victor Sidstrm; SCR Frances Marion, from the novel by Dorothy
Scarborough. US, 1928, b&w, 75 min. Silent with live accompaniment. NOT RATED

THE NIGHT OF THE HUNTER

Fri, Mar 27, 7:15; Wed, Apr 1, 6:30 (Montgomery College @
AFI Silver show); Thu, Apr 2, 9:50

Blending the mythological power of the Brothers Grimm fable
with Southern Gothic creepiness, this is the story of two children
guarding their dead father's stash of siolen money from a
seemingly benevolent but secretly malicious preacher, played
with unhinged gusto by Robert Mitchum. With expressionistic
lighting effects and memorably stylized art design; Miichum,
usually the paragon of cool, here gives a flamboyantly over
thefop performance as the psychotic villain. Shelley Winters

is heartbreaking as the children’s weak-minded and illfated
mother, while the indomitable Lillian Gish is an inspiration as
their lion-hearted protectress. DIR Charles Laughton; SCR James Agee, from the
novel by Davis Grubb; PROD Paul Gregory. US, 1955, b&w, 93 min. NOT RATED

Jean Harlow

BOMBSHELL

Sat, Mar 28, 1:10; Tue, Mar 31, 5:15

"The unsung profotype of the screwball comedy and one of

the funniest insideHollywood movies ever." -Michael Sragow.
Hollywood sfar Jean Harlow is surrounded by a personal
entourage of hangers-on and deadbeat relations; her manic
publicist, Lee Tracy, keeps making up crazy sfories for the press;
and if wouldbe paramour Franchot Tone seems foo good to
be true, he probably is. This preCode gem had some realife
resonance with Harlow's own life sfory, but even more so with
the silent era's great sex symbol Clara Bow (Fleming's former
fiancée) — with Harlow's nickname here, "The If Gil," a wink
at Bow's famous sobriquet, "The It Girl." DIR Victor Fleming; SCR John Les
Mahin, Jules Furthman, from the play by Caroline Francke and Mack Crane; PROD Hunt Stromberg.
US, 1933, b&w, 96 min. NOT RATED

RED DUST (1932)

Sun, Mar 29, 1:00; Tue, Mar 31, 9:15

Hard-working rubber plantation owner Clark Gable initially
doesn't fake a shine to Saigon hooker Jean Harlow, who's
hitched a ride upriver with Gable's shiftless employee Donald
Crisp. But just as he starts to warm fo her wisecracking charm,
surveyor Gene Raymond arrives with his society wife, Mary
Astor, in tow. Gable falls hard for Astor, but Harlow's not
giving up so easily. Shot on jungle sets previously used for
TARZAN, this racy, preCode romp became the smash hit that
propelled Clark Gable to stardom. "Harlow [delivers] her zingy
wisecracks with @ wonderful dirty humor. Directed by Fleming in
a racy, action-packed style." =Pauline Kael. DR Victor Fleming; SCR John
Lee Mahin, from the play by Wilson Collison; PROD Hunt Stromberg, Irving Thalberg. US, 1932,
b&w, 83 min. NOT RATED

Katharine Hepburn

THE PHILADELPHIA STORY

Sat, Feb 14, 1:15; Sun, Feb 15, 1:15

Nominated for six Academy Awards® and James Stewart's sole
Oscar® win, this sparkling comedy marked Katharine Hepburn's
return fo the fop of the Hollywood food chain. Hepburn

plays a demanding socialite about fo put her first marriage to
arrogant playboy Cary Grant behind her with an impending
marriage to boring but reliable selfmade man John Howard.
When Grant learns that Spy Magazine intends to scandalize
her philandering father, he promises the editor the scoop of a
lifetime on the wedding instead. Enter journalist James Stewart
who also falls head over heels for Hepburn as the three men
vie for her affections. DIR George Cukor; SCR Donald Ogden Stewart, from the play by
Phillip Barry; PROD Joseph Mankiewicz. US, 1940, b&w, 112 min. NOT RATED

BRINGING UP BABY

Sat, Feb 14, 5:45; Sun, Feb 15, 11:00 a.m.; Tue, Feb 17, 7:20
Putupon paleontologist Cary Grant is feeling the pressure:

his brontosaurus is just one intercostal clavicle away from
completion, he has an important meeting coming up with donor
prospect May Robson, and his wedding fo sfraiflaced Virginia
Walker looms. Then he meets kooky free spirit Katharine
Hepburn. Before he knows what hit him, he's searching for her
escaped pet leopard, Baby, through the wilds of Connecticut
and the missing dinosaur bone that her dog has buried — and
falling in love. A legendary flop when first released, Howard
Hawks' energetic masterpiece has come to be seen as the
definitive screwball comedly. DIR/PROD Howard Hawks; SCR Dudley Nichols,
Hagar Wilde. US, 1938, b&w, 102 min. NOT RATED

g -

BRINGING UP BABY

Carole Lombard

TWENTIETH CENTURY

Sat, Mar 7, 1:00; Mon, Mar 9, 7:00

Carole Lombard ascended to comedic stardom opposite an
exquisitely hammy John Barrymore in this fastpaced screwball
comedy. Broadway impresario Oscar Jaffe (Barrymore) recasts
lingerie model Mildred Plotka (Llombard] as “lily Garland,”
making her the sfar in a hit play and soon his love interest. But
the fempestuous relationship between svengali and star leads to
an acrimonious splif, with Garland cashing in out in Hollywood
while Joffe suffers a string of expensive flops minus his leading
lady. A chance meeting on the Twentieth Century Limited frain
offers Jaffe a chance to woo her for a comeback. Hisfrionic
hilarity ensues! DIR/PROD Howard Hawks; SCR Ben Hecht, Charles MacArthur, from the
play “Napoleon of Broadway” by Charles Bruce Millholland. US, 1934, b&w, 91 min. NOT RATED
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NOTHING SACRED

Sun, Mar 8, 5:00; Wed Mar 11, 7:00

Former ace reporter VWally Cook (Fredric March), recently
demoted dfter falling for a fraudulent story, thinks he's found his
way back fo the fop: a profile of smalliown Vermont beauty
Hazel Flagg (Carole lombard), doomed to die young from
radiation poisoning. Hazel accepts Wally's offer to fly her o
the Big Apple for the trip of her dwindling lifefime, where she
becomes the foast of the fown and a media sensation. The
problem, in addition to the pair's growing infatuation with one
another, is that Hazel hasn't been telling the fruth — she's as
healthy as a horse. A wicked romp from William Wellman,
directing a sharpwitied script by former newsman Ben Hecht. DR
William A. Wellman; SCR Ben Hecht; PROD David 0. Selznick. US, 1937, color, 77 min. NOT RATED

Myrna Loy

DOUBLE WEDDING

Sun, Feb 8, 1:00; Tue, Feb 10, 9:30

Margit Agnew (Myrna Loy) is the nononsense owner of a
successful dress shop, and the guardian of her younger sister
Irene (Florence Rice), whom she intends to marry off 1o VWaldo
Beaver (John Beal). But unruly passions are released affer the
two kids take acting lessons from bohemian free spirit and
would-be Hollywood director Charlie lodge (William Powell).
Irene is infatuated with Charlie, Margit is infuriated with Charlie
and Charlie is inspired by Margit's verve — a solid formula
for comic hijinks and sparkling repartee in this underrated
screwball comedy. DIR Richard Thorpe; SCR Jo Swerling, from the play “Great Love" by
Ferenc Molndr; PROD Joseph L. Mankiewicz. US, 1937, b&w, 87 min. NOT RATED
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THE POWER AND THE GLORY (1933)

Sat, Apr 11, 11:10 a.m.; Sun, Apr 12, 11:10 a.m.

Presion Sturges' first original screenplay, often cited as the first
feature to employ flashback narrative technique, and a maijor,
inadequately acknowledged influence on Orson Welles'
CITIZEN KANE. Following the funeral of famed railroad tycoon
Spencer Tracy, his best friend Ralph Morgan recounts how Tracy
worked his way up from noThing, on|y to lose his hoppiness with
first wife Colleen Moore in pursuit of everlarger dreams. Moore
is especially good in one of her few sound pictures — her first
part in four years, following a decade-plus of silent stardom. She
would retire following 1934's THE SCARLET LETTER. DR Willam K.
Howard; SCR Preston Sturges; PROD Jesse L. Lasky. US, 1933, b&w, 76 min. NOT RATED

Mary Pickford

THE TAMING OF THE SHREW (1929)

Sun, Apr 5, 1:00

The first screen pairing of silentera superstars and reaHife
couple Mary Pickford and Douglas Fairbanks was this early
sound version of Shakespeare's farcical batile of the sexes,
here pared down to barely an hour and with a nofably higher
quotient of slapstick. DIR/SCR Sam Taylor, from the play by Wiliam Shakespeare;
PROD Mary Pickford. US, 1929, b&w, 63 min. NOT RATED

AFTER THE THIN MAN

Fri, Feb 6, 5:00; Sun, Feb 8, 5:30

"This is a fine way to start the New Year," Nick Charles says as
he bails his wife Nora out of jail. But it's Nora's cousin who's
really in frouble, having been found standing over the body

of her cheating husband with a smoking gun in her hand. Did
she do it2 Featuring James Stewart, in one of his earliest roles,
as Nora's younger cousin. After the climactic reveal, Nora has
one more surprise for unsuspecting Nick. DIR W. S. Van Dyke; SCR Abert
Hackett, Frances Goodrich; PROD Hunt Stromberg. US, 1936, b&w, 113 min. NOT RATED

Colleen Moore

Restored DCP!
WHY BE GOOD?

Silent film with Vitaphone jazz soundtrack

Sun, Apr 12, 3:15; Thu, Apr 16, 7:00

Does it pay fo be good or is it better fo be bad? long
considered lost, Colleen Moore's final silent film has recently
been restored. Moore plays Pert Kelly, a fundoving flapper

with a reputation as a party girl who's in fact quite down-o-
earth and respectable. Late for her department store job affer

a wild night out, Pert gets fired — by the very man she was
cavorting with the previous night, Winthrop Peabody, Jr. (Neil
Hamilton)! This puts a wrinkle in the date they had made for the
following night — but love finds a way. The original Vitaphone
soundirack features tracks by hot jazz greats Jimmy Dorsey, Phil
Napoleon, Joe Venuti and Eddie Lang. DIR William A. Seiter; SR Paul Perez,
Carey Wilson; PROD John McCormick. US, 1929, b&w, 84 min. NOT RATED

A4

Ginger Rogers

THE MAJOR AND THE MINOR

Sun, Apr 5, 8:45; Mon, Apr 6, 7:20

Fed up with New York and nearly broke, working girl Ginger
Rogers resolves to head home fo lowa. She masquerades as
a 12-+yearold fo get a child's fare on the frain, until @ whisfle-
stop mishap maroons her at a Midwesfern military school. The
cadets are a litfle too fond of the new "girl," but Rogers keeps
up the charade long enough to get fo know schoclmaster

Ray Milland. Billy Wilder's directorial debut features inspired
comedic work from Rogers and Milland. DIR Billy Wilder; SCR Charles
Brackett, Billy Wilder; PROD Arthur Homblow, Jr. US, 1942, b&w, 100 min. NOT RATED

Courtesy of Warner Bros.

WHY BE GOOD? 4
k 4 ; Restored print courtesy of UCIA Film & Television Archive.
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TOP HAT

Fri, Apr 3, 5:15; Sat, Apr 4, 1:00; Mon, Apr 6, 5:15;

Tue, Apr 7, 5:15

Fred Asfaire is hard af work on some new dance steps in his hotel
room. The racket disturbs Ginger Rogers in the room below, and
when she charges upstairs to confront him, if's love af first fight.
Though it features a record five dance numbers between the two,
one of the real stars of this film is the original score, composed by
Irving Berlin. Rogers insisted on wearing an elaborately feathered
gown for their "Cheek to Cheek" dance, which Astaire hated (it
shed profusely), and, in a rare instance, the two fought. A few
days later, Rogers received a feathershaped gold charm (and a
new nickname), o|ong with this opo|ogy note: 'Dear Feathers, |
love yal Fred." DIR Mark Sandiich; SCR Alan Scott, Dwight Taylor, from the play by Séndor
Faragd and Alodar Laszlo. PROD Pandro S. Berman. US, 1935, b&w, 101 min. NOT RATED

Norma Shearer

THE DIVORCEE (1930)

Fri, Mar 20, 5:15; Sun, Mar 22, 11:00 a.m.;

Mon, Mar 23, 5:15, 9:15

Norma Shearer won the Best Actress Oscar® for this scandalous
preCode drama, playing a recently divorced society wife who,
heartbroken by her cheating husband Chester Morris, discovers
she has no shortage of admirers once back on the dating
scene. DIR/PROD Robert Z. Leonard; SCR John Meshan, Zelda Sears, Nick Grinde, from the
novel “Ex-Wife” by Ursula Parrott. US, 1930, b&w, 84 min. NOT RATED

THE WOMEN (1939)
Sat, Mar 21, 1:30
Hounded by gossip,
Manhattan society woman
Norma Shearer resolves
not fo give up her straying
husband without a fight;
egged on by her madcap
friend Rosalind Russell, she
screws up the courage

fo confront that home-
wrecking shopgirl Joan
Crawford. Director George
Cukor nimbly guides the
sprawling, allfemale cast,
featuring memorable turns
by Paulette Goddard, Joan
Fontaine and Marjorie
Main (in a protoMa Ketile
role] in this wicked and witry
safire of what women want. Cedric Gibbons' stylish backdrops
set the scenes. DIR George Cukor; SCR Anita Loos, Jane Murfn, from the play by Clore
Boothe Luce; PROD Hunt Stromberg. US, 1939, b&w /color, 133 min. NOT RATED

Barbara Stanwyck

THE LADY EVE

Sat, Feb 14, 8:00; Mon, Feb 16, 5:15

" need him like the axe needs the turkey." In Preston Sturges'
masterpiece of amour fou, boyish herpetologist/brewery
heir Henry Fonda seems like an easy mark for fatherand-
daughter con artists Charles Coburn and Barbara Stanwyck.
But Stanwyck wasn't supposed to fall in love with Fonda after
fleecing him. Now spurned by the burned Fonda, Stanwyck
takes on the persona of "lady Eve Sidwich" to win his heart
again. DIR/SCR Preston Sturges; PROD Paul Jones. US, 1941, b&w, 94 min. NOT RATED

..

DOUBLE INDEMNITY

Sun, Feb 15, 8:00; Mon, Feb 16, 7:15; Wed, Feb 18, 6:30
(Montgomery College @ AFI Silver show)

Film noir at ifs blackhearted best, as joded insurance man Fred
MacMurray and bored housewife Barbara Stanwyck team up
fo murder her husband and collect on the policy. They fool ace
insurance inspector Edward G. Robinson, but getfting away
with murder turns out fo be a fultime job. Director Billy Wilder
coauthored the Oscar®nominated script with detective fiction
great Raymond Chandler, adapted from James M. Cain's
hardboiled novel. Seven Academy Award® nominations,
including Best Aciress, Picture and Director. DIR/SCR Bily Wider; SR
Raymond Chandler, from the novel by James M. Cain. US, 1944, b&w, 107 min. NOT RATED

Gloria Swanson
MANHANDLED (1924) JJ)

Silent film with live musical accompaniment by Michael Britt
Sat, Apr 11, 1:15

Gloria Swanson called Allan Dwan her favorite director, and
he called her “a clown if there ever was one.” This silent film
puts the actress’s comedic gifts on abundant display. Squeezed
between burly men on a NYC subway car, the diminutive
acfress wriggles, tumbles and mugs her way through a
Chaplinesque fourde-force of physical comedy. At work in a
department sfore’s discount basement, shopgirl Swanson does
battle with hordes of rabid shoppers, employing ingenuity
reminiscent of Harold Lloyd's in SAFETY LAST! And she's a real
cutup at parties with her zany impressions — antecedents for
her memorable turn as Chaplin in SUNSET BLVD. DIR/PROD Alan
Dwan; SCR Frank Tuttle, from a story by Arthur Stringer and Sidney R. Kent. US, 1924, b&w, 75
min. NOT RATED

SUNSET BLVD.

Sun, Apr 12, 1:00; Mon, Apr 13, 4:45; Tue, Apr 14, 4:45;
Wed, Apr 15, 6:30 (Montgomery College @ AFI Silver show);
Thu, Apr 16, 4:45, 9:00

'l am big! It's the pictures that
got smalll" Regarded by many
as the best film ever made
about Hollywood — and by
others as audacious treachery.
In flashback, recently deceased
screenwriter/kept man Joe Gillis
(William Holden) narrates his
tormented, mufuo”y e><p|oHoﬂve
affair with hasbeen star Norma
Desmond (Gloria Swanson).
Erich von Stroheim (Desmond's
devoted valet in the film, and
himself a former star/director
familiar with the vicissitudes of Hollywood fame) came up with
the memorable idea of having his character write the star's fan
mail. Director Billy Wilder rejected his other suggesfion: von
Stroheim washing and ironing her panties. Nominated for 11
Oscars®, winning three including Best Screenplay. DIR/SCR Bily Wider,
SCR/PROD Charles Brackett; SCR D. M. Marshman, Jr. US, 1950, b.&w, 110 min. NOT RATED

Mae West

I’'M NO ANGEL

Sun, Mar 15, 11:10 a.m.; Mon, Mar 16, 9:40;

Wed, Mar 18, 9:40

Mae West stars as the sideshow singer — and occasional lion
tamer — for crooked circus boss Edward Arnold. Their show
hits the big time and West atiracts a higher class of sucker in
the person of New York socialite Kent Taylor, causing Kirk's
cousin Cary Grant fo intervene on behalf of the family:

Grant: You were wonderful tonight.

West: Yeah, I'm always wonderful at night.

Grant: Tonight, you were especially good.

West: Well ... When I'm good, I'm very good. But, when I'm
bad ... I'm better.

DIR Wesley Ruggles; SCR Mae West, Harlan Thompson; PROD Willam LeBaron. US, 1933, b&w,
87 min. NOT RATED

SHE DONE HIM WRONG

Fri, Mar 13, 4:00; Sat, Mar 14, 11:10 a.m.; Tue, Mar 17, 9:40
"Haven't you ever met a man that could make you happy?"
"Sure, lots of times." In Gay '90s New York, nightclub singer
Mae West plies her trade af the Bowery saloon of Noah Beery,
one of her many man friends. West uses her wiles o collect
diamonds from her gentlemen callers, but Beery is involved

in even shadier rackets. Can the upright Cary Grant from the
city mission save West's soul2 West's bawdy numbers include
"Frankie and Johnny," "I Like @ Man VWho Takes His Time" and 'l
Wonder Where My Easy Rider's Gone." DIR Lowell Sherman; SCR Harvey
F. Thew, John Bright, from Mae West's play "Diamond Lil." US, 1933, b&w, 66 min. NOT RATED

F
SHE DONE MRON@'

Courfesy of Universal

Courtesy of Paramount

Environmental Film Festival

in the Nation's Capital

March 17-29

BLADE RUNNER (1982 Domestic Cut)

Fri, Mar 20, 7:15; Wed Mar 25, 6:30 (Montgomery College
@ AFI Silver show)

BLADE RUNNER (1991 Director's Cut)
Fri, Mar 20, 9:45

BLADE RUNNER (2007 The Final Cut)
Sat, Mar 21, 9:00

GRAVE OF THE FIREFLIES
Sat, Mar 21, 7:00

POM POKO
Sun, Mar 22, 1:00

SACRO GRA
Sun, Mar 22, 3:20

COSTA DE MORTE
Mon, Mar 23, 7:10

THE NEW WILDERNESS
Sat, Mar 28, 3:10

MY NAME IS SALT
Sat, Mar 28, 5:15

Discovering
Georgian Cinema

Co-presented with the
National Gallery of Art

Surveying a century of filmmaking from this distinctive
national cinema and cultural milieu with roots in
antiquity, this series provides an opportunity to see
remarkable films rarely seen in North America. The
exfensive series is presented by the National Gallery of
Art at multiple locations in the Washington, DC, area.
Read more about the complete series at NGA.gov/film.

THE DAY IS LONGER THAN THE NIGHT

Q&A with filmmaker Lana Gogoberidze
Post-screening wine tasting sponsored by the
Embassy of Georgia

Sat, Feb 7, 4:00

SOME INTERVIEWS ON
PERSONAL MATTERS

Q&A with filmmaker Lana Gogoberidze
Sun, Feb 8, 3:00

THE PIPELINE NEXT DOOR

Q&A with filmmaker Nino Kirtadze
Mon, Apr 13, 7:00

DON'T BREATHE

Q&A with filmmaker Nino Kirtadze
Tue, Apr 14, 7:00

Free!

Free!

Free!

Free!

Tickets & Full Schedule at AFl.com/Silver I Q



February 6-April 16

Immigrating fo the U.S. as a young boy with his Sicilian family, Frank Capra hustled
his way into the movie business, from gag writer for Hal Roach and Mack Sennett to
director of silent clown Harry Langdon's most successful films, fo his long association
with producer Harry Cohn and Cohn's upstart Columbia Pictures.

Awarded three Best Director Oscars® over the course of the 1930s, Capra
established himself as the pinnacle filmmaker in the still-growing industry, guiding
Columbia from poverty row to major studio respectability. Capra served four times
as president of the Academy of Motion Pictures Arts and Sciences®, and three times
as president of the Directors Guild of America, which he helped found.

In 1982, Capra was honored with AFl's Life Achievement Award, with the board of
trustees stating: "Frank Capra has ennobled his audience as he has entertained them. His work has brought
the meaning of the American dream alive for generations of moviegoers past and present."

Fri, Feb 6, 1:00; Sat, Feb 7, 11:00 a.m.; Tue, Feb 10, 5:15
Muckraking journalist Stew Smith (Robert Williams) falls for the
debutante daughter (Jean Harlow) of the wealthy family whose
dirty laundry he once aired in print. Now married rich and
refired young, the exnewshound finds that society life gets him
down. He misses his old job — not fo mention his best pal and
fellow reporter, Gallagher (Lorefta Young) — with whom he fruly
belongs. The first collaboration between director Frank Capra
and screenwriter Robert Riskin, who would become a steady
pairing throughout the 1930s. DIR Frank Capra; SCR Robert Riskin, Jo Swering, from
a story by Hany Chandlee and Douglas W, Churchill US, 1931, b&w, 90 min. NOT RATED

RAIN OR SHINE
Sun, Feb 8, 11:00 a.m.; Mon, Feb 9, 5:15
Broadway star Joe Cook does it all — juggles, walks the

high wire, performs acrobatics and fast falks — in Capra’s
adaptation of the smash circus musical, along with fellow
original stars Tom Howard and Dave Chasen (better known for
his second career as a restaurateur, and the famous Hollywood
eatery that bore his name), but without the show’s most
celebrated numbers “Rain or Shine” and "Happy Days Are
Here Again” — here relegated to background music. The final
sequence includes “dialogue which can only be described as
proto-Beckett.” —Elliott Stein, Village Voice. DIR/PROD Frank Capra; SCR Jo
Swerling, Dorothy Howell, from the play by James Gleason and Maurice Marks; PROD Harry Cohn.
US, 1930, b&w, 88 min. NOT RATED

10 " Daily Listings: 301.495.6700

Courtesy of Sony Pictures

IT HAPPENED ONE NIGHT

Fri, Feb 13, 5:15; Sat, Feb 14, 3:30; Tue, Feb 17, 5:15

The first film to sweep the major Oscars® — Best Picture,
Director, Screenplay, Actor and Actress — remains one of
Capra’s brightest achievements. Rebellious heiress Claudette
Colbert, seeking to escape her domineering father, jumps ship
in Miami and boards a longrhaul bus to NYC. But down-onhis-
luck reporter Clark Gable spots the runaway debutante, and,
knowing a scoop when he sees it, brokers an exclusive sfory

in exchange for not turning her in. Shared motel rooms, fraded
barbs and the famous thumb vs. leg hitchhiking scene ensue, en
route fo rollicking romance. DIR/PROD Frank Capra; SCR Robert Riskin, from the story
“Night Bus” by Samuel Hopkins Adams. US, 1934, b&w, 105 min. NOT RATED

AMERICAN MADNESS

Sat, Feb 21, 11:15 a.m.; Sun, Feb 22, 11:15 a.m.;

Tue, Feb 24, 5:15

The first foray into “Capracorn” and the filmmaker' first direct
engagement with the Great Depression: bank president \Walter
Husfon insists on lending on “character” collateral, despite a
straying wife, an embezzling cashier and a spectacular bank run,
with machine-gun dialogue and precision editing. “One of the
most beautifully assembled, lighted and photographed pictures of
the 1930s....the main décor of the vast bank interior composes
an incredible Temple of Babylon.” ~Elliott Stein, Village Voice.
DIR/PROD Frank Capra; SCR Robert Riskin; PROD Harry Cohin. US, 1932, b&w, 75 min. NOT RATED

LADY FOR A DAY

Sun, Mar 1, 11:00 a.m.; Tue, Mar 3, 5:15

Gambler Dave the Dude (VWarren William) and his motley band
of guys and dolls and street characters turn May Robson’s down-
andout street peddler into a society grand dame for the visit of
her conventraised daughter. Adapted from Damon Runyon's
Depression-era fable, the film eamed four Oscar® nominations,
including Capra’s first for Best Director. DIR Frank Capra; SCR Robert Riskin,
from the story by Damon Runyon; PROD Harry Cohn. US, 1933, b&w, 90 min. NOT RATED

/i Bared #n the srory by LT. COMDR. FAANK WILBER WEAD, USH,
and Ditegue by 1O SWERLING

A COLUMBIA PICTURE/

DIRIGIBLE

Sat, Feb 28, 11:00 a.m.; Mon, Mar 2, 5:15

Navy fliers Jack Holt and Ralph Graves volunteer for a dangerous
mission: help fomed Antarctic explorer Hobart Bosworth reach
the South Pole, by airship and biplane. But Graves' neglected
wife Fay Wray is having none of it, and threatens to walk if her
husband won't stop risking his life. Creative special effects and
fascinating aerial photography distinguish this unique adventure
film. “One of the most rousing adventure yams ever filmed.” —
Elliott Stein, Village Voice. DIR Frank Capra; SCR Jo Swering, Dorothy Howell, from
story by Frank Wead. US, 1931, b&w, 100 min. NOT RATED

BROADWAY BILL (1934)

Sat, Mar 14, 11:00 a.m.; Sun, Mar 15, 11:00 a.m.
long unseen due fo
Capra’s own 1950
remake RIDING HIGH,
the filmmaker's poke

at smaltown stuffiness
stars VWarner Baxter as
the wayward sonrindaw
of paper box mogul
Walter Connolly,

with the younger man
much preferring racing
thoroughbreds fo
managing the family’s
factory. Myrna Loy is his
admiring sisterinlow and
ally, with ace character
acfors Raymond
Walburn, Margaret
Hamilton and Clarence Muse along for the ride. “Racy, pacey
direction with an irresistible blend of pathos and comedy.” —Clive
Hirshhorn. DIR/PROD Frank Capra; SCR Robert Riskin, from the story “Stictly Confidential” by
Mark Hellinger. US, 1934, b&w, 104 min. NOT RATED

LOST HORIZON (1937)

Sat, Mar 28, 11:00 a.m.; Sun, Mar 29, 7:30

Diplomat Ronald Colman and his motley crew of fellow air
fravelers, skyjacked high above the Himalayas, stumble upon a
lost city hidden in a mountain valley. This ambitious adaptation
of James Hilton’s bestseller was a sharp departure for apostle
of Americana Capra, and a gamble for Harry Cohn and
Columbia, with the film's $2.6M budget quadrupling their
previous high. This newly restored version recovers several
minutes missing from the 1985 reconstruction, coming the
closest yet to the film's premiere cut. Seven Oscar® nominations,
with wins for Best Editing and Art Decoration. DIR/PROD Frank Capro;
SCR Robert Riskin, from a novel by James Hitton. US, 1937, b&w, 132 min. NOT RATED

YOU CAN'T TAKE IT WITH YOU
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Sat, Mar 21, 11:00 a.m.; Thu, Mar 26, 7:00

Lionel Barrymore is Grandpa Vanderhof, patriarch of a kooky
household of free spirits, including prolifically unpublished
playwright daughter Spring Byingfon and her pyromaniacal
husband Samuel S. Hinds; dancer granddaughter Ann Miller
and her xylophonist husband Dub Taylor; Russian layabout
Mischa Auer and inventor friend Donald Meek. Then there's
granddaughter Jean Arthur, the most daring of the bunch: she
falls in love with James Stewart, son of corporate raider and
arms dealer Edward Arnold. Only director Frank Capra could
make corn like this pop, and he did, winning Best Picture and
Best Director Oscars® among seven nominations. DIR/PROD Frank
Capra; SCR Robert Riskin, from the play by George S. Kaufman and Moss Hart. US, 1938, b&w,
126 min. NOT RATED

MR. DEEDS GOES TO TOWN (1934)

Sat, Apr 4, 11:00 a.m.; Sun, Apr 5, 11:00 a.m.;

Mon, Apr 6, 7:05

Gary Cooper is Longfellow Deeds, an unassuming man-child
in Mandrake Falls, Vermont, who finds himself at the center
of a media sform when he inherits a fortune. VWhisked off o
New York City, he's beset by scheming lawyers and scandal-
mongering journalists — including Jean Arthur as broadsheet
columnist Babe Bennett, undercover as meek Mary Dawson
fo get close to Deeds and dig up some dirt. Shaken by the
city slickers” mean spirifs, greed and duplicity, in time Deeds’
decency, horse sense and homespun homilies carry the day.
The second of Capra's three Best Director Oscars®. DIR/PROD Frank
Capra; SCR Robert Riskin, from the story by Clarence Budington Kelland. US, 1936, b&w, 115
min. NOT RATED

UL
MR.-SMITH GOES T0 WASHINGTON
[ N

MR. SMITH GOES TO WASHINGTON

Fri, Apr 10, 5:15; Sat, Apr 11, 11:00 a.m.;

Sun, Apr 12, 5:00; Mon, Apr 13, 2:00; Tue, Apr 14, 2:00;
Wed, Apr 15, 2:00; Thu, Apr 16, 2:00

A starmaking role for Jomes Stewart, here playing a good-
hearted naif put up for a vacant Senate seat who wises up
to the political machinery controlling him and fights for what's
right. Jean Arthur sparkles as a seen-itall Congressional
secrefary charmed by Stewart's decency. Nominated for 11
Oscars®, but a harduck loser to GONE WITH THE WIND in
most categories. Claude Rains, Edward Arnold and Thomas
Miichell all shine in supporting roles. DIR/PROD Frank Capra; SCR Sidney
Buchman, from a story by Lewis R. Foster. US, 1939, b&w, 129 min. NOT RATED

LADIES OF LEISURE

Sun, Mar 8, 1:00; Mon, Mar 9, 5:00

Parly girl golddigger Barbara Stanwyck changes her ways affer
meefing wannabe artist Ralph Graves, the scion of a wellodo,
oldmoney family. A siarmaking role for Stanwyck, only 22 at the
fime and recently fransplanted to Hollywood from the New York
stage. DIR/PROD Frank Capra; SCR Jo Swerling, from the play “Ladies of the Evening" by Mitton
Herbert Gropper, PROD Harry Cohn. US, 1930, b&w, 99 min. NOT RATED

" A NEW LAUGH-AND-LOVE
| TEAM TAKES AMERICA

GEORGE BANCROFT
LIONEL STANDER
DOUGLASS DUMBRILLE

H. B. WARNER

Savorm pliry by Rubert Riskin « Swry by Clasence Rudingtin Kelland

sirhi FRANK CAPRA erooucrion
A COLUMBIA PICTURE )

THE BITTER TEA OF GENERAL YEN

*Book event with Victoria Wilson (Barbara Stanwyck
biographer)

Sat, Mar 7, 3:00*; Tue, Mar 10, 5:00

Direcfor Frank
Capra's exotic
adventure drops
missionary Barbara
Stanwyck info @
chaotic and brutal
China, run by
dueling warlords
and competing
Western interests.
Evacuated from
Shanghai and
rescued by General
Yen (Swedish silent
star Nils Asther,
heavily made up
and magnetic on
screen), Stanwyck
finds her VWWestern preconceptions and naive idealism
challenged by Yen's wit, and her defenses completely topple
during one of the screen's most erotically charged dream
sequences. DIR/PROD Frank Capra; SCR Edward E. Paramore, Jr, from the story by
Grace Zaring Stong; PROD Walter Wanger. US, 1933, b&w, 88 min. NOT RATED

-

THE MIRACLE WOMAN

*Book event with Victoria Wilson (Barbara Stanwyck
biographer)

Sat, Mar 7, 5:15*; Thu, Mar 12, 5:00

Fire-and-brimsfone revivalist Barbara Stanwyck becomes

a national sensation for her stiring oratory and miraculous
powers of healing. But it's all a con cooked up by her
manipulative promoters, who aren't above planting shills in
the audience fo fool the rubes. But when Stanwyck finds love
with blind WWWVI veteran David Manners, she rediscovers
the faith she had previously lost, and her fellow cons realize
that their jig may be up. DIR Frank Capra; SCR Jo Swerling, Dorothy Howel, from
the play “Bless You Sister” by John Meghan and Robert Riskin; PROD Harry Cohin. US, 1931,
b&w, 90 min. NOT RATED

FORBIDDEN (1932)

Sun, Mar 8, 3:00; Wed, Mar 11, 5:00

Modern working girl Barbara Stanwyck has to work overtime
fo keep her illicit relationship and love child with polifically
ambitious DA Adolphe Menjou a secret — mainly from her
prying boss, newshound Ralph Bellamy, who also longs for her
affections. An uncredited adaptation of Fannie Hurst's “Back

Street,” which was filmed this same year by Universal with Irene

Dunne, and later remade twice. DIR/SCR/PROD Frank Capra; SCR Jo Swering;
PROD Harry Cohn. US, 1932, b&w, 85 min. NOT RATED

Tickets & Full Schedule at AFl.com/Silver



Hollywood Exiles in Europe

February 15-April 15

In the late 1940s, in the wake of political persecution and the Hollywood blacklist, a group of progressive

American directors, screenwriters and actors became voluntary exiles, hoping to rebuild their lives and careers
abroad. In the capitals of Europe, they formed a loose-knit community of support, carving out new career

opportunities in the explosion of international co-productions in the 1950s and 1960s.
While ultimately pursuing their own paths, they each drew on old and new aesthetic

c|p ng American film noir, neo-realism and modernist art cinema, to
grapple with their experiences of loss, betrcyal and exile.

influences, inclu

In her new book "Hollywood Exiles in Europe: The Blacklist and Cold War Film
Culture," Rebecca Prime recounts the stories of these artists in exile for the first

time. This series presents a selection of titles by this “lost generation” of American
filmmakers, which, as Prime argues, helped lay the foundation for the emergence of

a new postwar fransnational cinema.

*Book Event: Rebecca Prime, author of "Hollywood Exiles in Europe: The Blacklist and
Cold War Film Culture," in person with RIFIFI Sat, Apr 4, 8:20

RED HOLLYWOOD

Sun, Feb 15, 3:30

This revelatory essay film by Thom Andersen (LOS ANGELES
PLAYS [TSELF) and film critic Noél Burch, which has been re-
mastered and re-edited, examines the films made by the victims
of the Hollywood Blacklist and offers a radically different
perspective on a key period in the history of American cinema.
The documentary draws on extensive research, includes
intimate interviews with former blacklisted arfists, and features
clips from more than 50 films that span numerous genres and
raise questions about war, race relations, class solidarity,
women’s labor and the studio sysfem ifself. DIR/SCR/PROD Thom
Andersen, Noél Burch. US, 1996, color/b&w, 118 min. NOT RATED

CHRIST IN CONCRETE aka GIVE US THIS DAY/
SALT TO THE DEVIL

EXILES

IN EUROPE

HEADLINES OF DESTRUCTION
[Je suis un sentimental]

Mon, Apr 13, 9:20; Wed, Apr 15, 9:20

JE SUIS UN SENTIMENTAL marked director John Berry’s second
film noir spoof starring Eddie Constantine, the American actor
whose popular screen persona — as the hardboiled defective
Lemmy Caution — would later appear in Jeanluc Godard's
ALPHAVILLE (1965). In a variation on this role, Constantine plays
a callous journalist who discovers his conscience, while Berry
slips in some class commentary between the wisecracks and
action sequences. Presenting the English-dubbed version of the
film, refifled HEADUNES OF DESTRUCTION. DIR/SCR John Bery; SCR
Lee Gold, Tamara Hovey, Jacques-aurent Bost; PROD Ray Ventura, Lucien Viard. France,/ltaly, 1955,
b&w, 95 min. Dubbed in English. NOT RATED

EVE aka EVA

Mon, Feb 23, 7:00

The first blacklisted exile production, this film was not the blow
to the blacklist its makers infended. Set in New York's Litle
ltaly but filmed at Rank's Denham Studios outside of London,
the film's remarkable depiction of the hardships endured by
ltalian-American consfruction workers was barely screened in
the U.S., due to the efforts of the anti-Communist American
Legion. DIR/PROD Edward Dmytryk; SCR Ben Barzman, from the novel by Pietro i Donato;
PROD Rod E. Geiger, Nat A. Bronstein. UK, 1949, b&w, 120 min. In English. NOT RATED

TIME WITHOUT PITY

Sun, Mar 1, 9:45; Tue, Mar 3, 9:45; Thu, Mar 5, 9:00
Directfor Joseph losey saw a chance to step up fo befter
productions while sill making socially engaged films with this
adapiation of a play by Emlyn Williams. At once a nerve-
iangling thriller and a blistering attack on capital punishment
las well as the British class system), the story centers on an
unstable father (Michael Redgrave] who has 24 hours fo find
evidence that will stop his son’s execution. DIR Joseph Losey; SCR Ben
Barzman, from the play "Someone Waiting" by Emlyn Williams; PROD John Amold, Anthony
Simmons. UK, 1957, b&w, 88 min. In English. NOT RATED

ESCAPADE

Sat, Mar 7, 11:00 a.m.; Sun, Mar 8, 11:00 a.m.

A resourceful group of British schoolboys, led by the
precocious son of a welknown pacifist, hatch a plan to bring
about world peace. Officially credited under the pseudonym
Gilbert Holland, screenwriter Donald Ogden Stewart
mobilizes this eamest plot to craft a surprisingly sharp crifique
of emply political posturing, while director Philip Lleacock
infuses the proceedings with urgency and tension. DIR Philip Leacock;
SCR Donald Ogden Stewart, from a play by Roger MacDougall; PROD Daniel M. Angel, Hannah
Weinstein. UK, 1955, b&w, 87 min. In English. NOT RATED

12 M Daily Listings: 301.495.6700

Mon, Mar 2, 9:15; Wed, Mar 4, 7:00
In Eve, Stanley Baker TR
plays a sham novelist
and outsider fo ltaly’s
glittering expatriate milieu.
Described by filmmaker
Joseph Losey as “an
intensely personal film”
and a stafement about the
exile experience, it also
marked his elevation from
cinéaste maudit fo the
ranks of European auteurs
such as Michelangelo
Antonioni, to whom losey
pays homage in his
choice of leading lady,
Jeanne Moreau, and
cinematographer, Gianni
Di Venanzo. DIR Joseph Losey; SCR Hugo Butler, Evan Jones, from the novel by James Hadley
(Chase; PROD Robert Hakim, Raymond Hakim. France, 1962, b&w, 120 min. In English. NOT RATED

HELL DRIVERS

Mon, Mar 9, 9:00; Wed, Mar 11, 9:15

Produced by the Rank Organization, this film was a turning
point for director Cy Endfield. Endfield (and Joseph Losey)
regular Stanley Baker plays an exconvict who fakes a job

as a truck driver af a gravel haulage company, but quickly
grows outraged by the dangerous condifions and corruption
he encounters. Filmed with brutal realism, the film combines
suspense with social analysis and features a strong supporting
cast. DIR/SCR Cy Endfield; SCR John Kruse; PROD Benjamin Fisz. UK, 1957, b&w, 108 min.
In English. NOT RATED

Courfesy of Kino Lorber

CHILDREN OF ICE AND DARKNESS...
THEY ARE THE LURKING, UNSEEN EVIL ¢
N\ YOU DARE NOT FHCE ALDNE'

THESE ARE THE DAMNED aka THE DAMNED
(1963)

Fri, Mar 6, 9:45; Sat, Mar 7, 9:45

Originally put off by the science fiction elements of this
workforhire project, director Joseph Losey emphasized more
personal themes of violence, modernity and social control in
telling the story of a cadre of radioactive children held prisoner
at a secret military base. The result was a hit with Brifish crifics,
until then cool to the American in their midst, sefting the stage
for Losey's undisputed triumph with THE SERVANT (1963). DIR
Joseph Losey; SCR Evan Jones, from the novel “The Children of Light" by H. L. Lawrence; PROD
Anthony Hinds. UK, 1963, b&w, 87 min. In English. NOT RATED

RIFIFI [Du rififi chez les hommes]

Sat, Apr 4, 8:20*; Wed, Apr 8, 6:30 (Montgomery College
@ AFI S||ver show)
For his first effort

as an exile, Jules
Dassin won the prize
for Best Director at
the Cannes Film
Festival. The film was
originally assigned

to director Jean-Pierre
Melville, who would
later pay homage fo
the film's celebrated
33-minute silent
robbery sequence in
LE CERCLE ROUGE
(1970). In the loyalty
and respect that
unites the film’s band
of thieves, Dassin — who also cosstars — found expression for
his feelings towards the blacklisted community. DIR/SCR Jules Dossin;
SCR René Wheeler, Auguste Le Breton, from his novel; PROD René Bezard, Henri Bérard, Pierre
Cabaud. France, 1955, b&w, 122 min. In French with English subfitles. NOT RATED

TONY LE STEPHANDIS
EST EXACT AU
RENDEZ-VOUS...

STRANGER ON THE PROWL aka ENCOUNTER

Sat, Mar 28, 11:10 a.m.; Wed, Apr 1, 9:15

An independent production of the blacklisted exiles’ Riviera
Films, STRANGER ON THE PROWWL aka ENCOUNTER
explores the affinities between film noir and ltalian neorealism.
Paul Muni stars as a fugitive guilly of manslaughter, and director
Joseph Losey uses the bombed lialian port city of Livoro to
enhance the film’s account of postwar poverty and desperation.
Threatened with a boycott by conservative groups,
ENCOUNTER was renamed STRANGER ON THE PROWL for
its U.S. release, and the names of Llosey and screenwriter Ben
Barzman were removed. DIR Joseph Losey; SCR Ben Barzman; PROD Noél Calef.
Italy/US, 1952, b&w, 82 min. In Italian with English subitles. NOT RATED

THE INTIMATE STRANGER aka FINGER OF GUILT
Sun, Mar 29, 11:10 a.m.; Mon, Mar 30, 9:30

Of all the blacklisted exiles’ European films, this one provides
the most direct allegory of their experience. Richard Basehart
plays Reggie Wilson, a Hollywood director now working in
England due to an undisclosed scandal. Howard Koch's {as
Pefer Howard) screenplay abounds in noir tropes that resonate
with the insecurifies caused by blacklist and exile: Reggie

is haunted by his past, is threatened by an informer and
blackmailed by a femme fatale. Director Joseph Llosey's noir
visuals add fo the sense of enfrapment. DIR Joseph Losey; SCR Howard
Koch; PROD Alec C. Snowden. UK, 1956, b&w, 95 min. In English. NOT RATED

PARDON MY FRENCH aka

THE LADY FROM BOSTON

Sat, Apr 4, 11:10 a.m.; Sun, Apr 5, 11:10 a.m.

Part of a short cycle of duaHanguage Franco-American
coproductions, this film features Merle Oberon as a New
England schoolmarm who inherits a French chateau run as
a home for displaced war orphans by a bohemian musician
[Paul Henreid). While the romance that ensues plays out in
terms of cultural clichés, the evocation of France's immediate
postwar confext reflects the blacklisted exiles” commitment fo
social cinema. DIR Bemard Vorhaus; SCR Roland Kibbee; PROD Pefer Cusick, André
Sarrut. France/US, 1951, b&w, 82 min. In English. NOT RATED

R PAND] IIJ CTY

NIGHT AND THE CITY (1950)

Mon, Apr 6, 9:30; Wed, Apr 8, 9:30

Often considered the quintessential film noir, this film's
"manronthetun” narrative and dark mood resonate with the
atmosphere of HUAC-era Hollywood. Director Jules Dassin
uses london's Blitz-scarred cityscape to accentuate the film’s
fatalism. Without Dassin's knowledge, Twentieth Century-

Fox released different versions in the U.S. and the UK, the
latter including retakes emphasizing Gene Tierney's role and
replacing Franz YWaxman'’s score with one by the British
composer Benjamin Frankel. DIR Jules Dossin; SCR Jo isinger, from the novel by

IMPULSE (1954)
Gerald Kersh; PROD Samuel G. Engel. UK, 1950, b&w, 96 min. In English. NOT RATED

Sun, Mar 8, 9:05; Tue, Mar 10, 9:05

This film, which Cy Endfield directed (as Charles de Lautour]
and cowrote (as Jonathan Roche), throws its American
protagonist info two foreign worlds: the provincial village where
he lives with his English wife, and the London underworld

to which he is lured by a femme fafale. A lowbudget "B
production, the film succeeds in fusing classic noir themes with
an outsider’s view of British sociely that Endfield credited to his
still “alienated eye.” DIR /SR Cy Endield; SCR Lawrence Huntingfon; PROD Robert S.
Baker, Monty Berman. UK, 1954, b&w, 80 min. In English. NOT RATED

THE VICTORS

Sun, Apr 5, 5:15

An explosive tifle sequence designed by Saul Bass sefs the
unsettling tone for director Carl Foreman's groundbreaking
approach to the WWII film. Following an army platoon

from the fighting in ltaly 1o affer the fall of Berlin, Foreman
emphasizes the human moments between the action to reflect
a multivalent, multinational view of the conflict. Stark imagery
and jarring juxiapositions accompany sfriking performances by
an allstar cast, including George Peppard, Eli Wallach, Romy
Schneider, Jeanne Moreau, George Hamilion, Peter Fonda,
Elke Sommer and Albert Finney. DIR/SCR/PROD Carl Foreman, from the novel
"The Human Kind" by Alexander Baron. US, 1963, b&w, 175 min. In English. NOT RATED

ZULU

Sat, Mar 21, 4:15

The epic account of the 1879 Batfle of Rorke's Driff, in

which a small regiment of British soldiers fought to defend a
South African missionary outpost against thousands of native
warriors. A hit in England — launching the career of Michael
Caine, in the process — the film's images of racial conflict
and European colonialism did not play well in America,

then at the height of the Civil Rights Movement. For its 50th
anniversary, Rialto Pictures is releasing the film in a sabersharp
DCP, including the original stereo soundirack, with an early
score by legendary composer John Barry. DIR/SCR/PROD Cy Endfield;
SCR John Prebble; PROD Stanley Baker. UK, 1964, color, 138 min. In English. NOT RATED

THE VICTORS

Courtesy of Rialto Pictures

WASHINGTON JEWISH

FILM FESTIVAL
FEBRUARY 19 = MARCH 1

One of the largest and most respected Jewish film
festivals in North America, the Washington Jewish
Film Festival (WJFF) is an international exhibition
of cinema that celebrates the diversity of Jewish
history, culture and experience through the moving
image. For advance tickets, visit WJFF.org or call
1.888.718.4253 (9:00 a.m.-9:00 p.m., Mon-Fri).

No AFI Silver passes accepted.

Opening Night: MAGIC MEN
Thu, Feb 19, 6:30

Centerpiece Evening: THEODORE BIKEL: IN THE
SHOES OF SHOLOM ALEICHEM
Sat, Feb 21, 6:45

24 DAYS
Sat, Feb 21, 9:15

IT ALWAYS RAINS ON SUNDAY
Sun, Feb 22, 11:00 a.m.; Mon, Feb 23, 9:15

THE MUSES OF ISAAC BASHEVIS SINGER
Sun, Feb 22, 1:00

APPLES FROM THE DESERT
Sun, Feb 22, 3:00

THE GO-GO BOYS
Sun, Feb 22, 5:00

NEXT TO HER
Mon, Feb 23, 7:15

Centerpiece Evening: HESTER STREET

In person: Carol Kane and Joan Micklin Silver
Tue, Feb 24, 7:15

LITTLE WHITE LIE
Wed, Feb 25, 7:15

THE GOLEM (1920) N7

Silent film with live musical accompaniment by Gary Lucas
Thu, Feb 26, 7:15

THE FAREWELL PARTY
Sat, Feb 28, 7:00

THE DOVE FLYER
Sat, Feb 28, 9:00

ABOVE AND BEYOND
Sun, Mar 1, 1:00

SECRETS OF WAR
Sun, Mar 1, 3:30

THE TRILOGY OF LOVE
Sun, Mar 1, 5:30

Tickets & Full Schedule at AFl.com/Silver 1 13



In Case of No Emergency: The Films of Ruben Ostlund Repertory Program

January 15-February 17 FEBRUARY
S ) ) . THE GUITAR MONGOLOID [Gitarrmongot] FEBRUARY 6 - APRIL 16 Fri Sat
E Ruben Ostlund began his career in the 1990s directing T .
= ue, Feb 17, 9:30 . . ) ) ' 6 PLATINUM BLONDE 1:00 7 PLATINUM BLONDE 11:00 a.m
=3 i : : g = : . s - . . . . ) Th ime. K Screen Vilentines: Great Movie R Tim Burton: Melancholy, Mirth and y oo
: skiing films before moving on fo narrafive shorls and Ostlund's feature debut s set in Jéteborg, a fictional Swedish city resembling the direcior's own St o pdered iy oot o o o oo v e 1 bt o AP I s > 8 sttt vy o R NONER 00 o EBONTE 1 100n
= . . . . . . . '’ o d | 4>0.m.
-E thUlreS that C}‘-lvef e'en |S"eCI I.yi:co Ecnng prlZeS Gnd homefown O]( Gofeborg lGoThenburg). H\S FOCUS IS On OUTSIdeI’S Gﬂd nonconformlsfs, n porhcu|or the receive AFI Silver’s week|y e-newsletter! — . ) = I Discoveiing Georgion Cinema Frank Capra in the 19305 I THE PALM BEACH STORY 7:20 ONE HOUR WITH YOU 2:00
- acco ade§ on the festival circuit for the past 10 years. fitular musician, a young man facing dire obstacles in life. The mostly nonprofessional cast brings ﬂ Facebook.com/AfiSiiverTheatre y @ARiSilver S W 1n Cuse of No Emetgency: The Fims of Eniitonmental Fim Fesfvl EDWARD SCISSORHANDS 9:15 I THE DAY 15 LONGER THAN THE NIGHT 4:00
& H film, FORCE MAJEURE, took the Grand J . . : f - ! S @ gency I Count Gore presents: FRANKENSTEIN MEETS THE WOLF
g is new film, . , took the Grand Jury a documentary quality fo this loosely scripted communal portrait, wrought with compassion and Y00 Youube com/AFSveTheore {& Foursquare.com/Aftsiver | 3 Fuben Osnd I Vicshington Jewish Film Festival (o Gt s
S Prize in the Un Certom .Regorc'l Compe'hhon at fhe' fouches of humor. Winner of the FIPRESCI Prize at the 2005 Moscow International Film Festival, the ) I Hollywood Exiles in Europe I Special Engagements PEEWEE'S BIG ADVENTURE 10:30
2014 annes Film Festival. It is also his sgcond film to film is shot in typical Ostlund fashion, with an observant camera capturing life from fixed positions.
b? submitted by Sweden for the Best Foreign Language DIR/SCR Ruben Ostiund; PROD Kalle Boman, Anna Sohlman. Sweden, 2004, color, 89 min. NOT RATED Sun Mon Toe Wed Thu
F|Im Oscar®. 8 RAIN OR SHINE 11:00 a.m. 9 RAIN OR SHINE 5:15 10 PLATINUM BLONDE 5:15 1 EDWARD SCISSORHANDS 12 ONE HOUR WITH YOU 7:15 13 [T HAPPENED ONE NIGHT 5:15 14 SMILES OF A SUMMER NIGHT 11:00 a.m.
. . . . Preceded by: I DOUBLE WEDDING 1:00 I PLAY 7:00 I THE LONG GOODBYE 7:10 (Montgomery College I INVOLUNTARY 9:00 SMILES OF A SUMMER NIGHT BATMAN (1989) 11:05 a.m.
ThIS tourlng retrospechve 1S produced b Comebock y: . I SOME INTERVIEWS ON PERSONAL MATTERS BRIEF ENCOUNTER 7:10 I DOUBLE WEDDING 9:30 show) 6:30 7:30 I THE PHILADELPHIA STORY 1:15
Compony, in portnership WIH"I the Swe ISh |NC|DENT BY A BANK [Handelse VICI bgnk] - gF?ER T 530 I THE LONG GOODBYE 9:00 I THE LONG GOODBYE 9:15 IN THE MOOD FOR LOVE 9:45 = gkmgll"fgmgxg‘y?ﬂﬂo
F||m.|.nshtuie and Plattform Produktion and with ) Based on a reallife account of a bank robbery witnessed (and filmed) by two bystanders across I THE PALM BEACH STORY 7:45 I THE LADY EVE8:00
) oddlhonc_l support from the Barbro Osher Pro Suecia the sfreet, Osflund's study of surveillance eamed the Golden Bear for Best Short Film at Berlinale. PEEWEE'S BIG ADVENTURE 9:40 HAROLD AND MAUDE 10:00
Foundoh(')n, the Embassy of Sweden in the U.S. and the Consulate General of His slow zooms and pans across vast public spaces — and his implicit question, "VWho watches
St S T T L O Dl T
b . . . . . . . . 3 T . Usam. N : \onfgomery Lollege X K cam
All films in Swedish with English subtitles. All film notes courtesy of Film Society of Hemmendortf, PROD More Kelson. Sweden, 2009, color, 12 min. NOT RATED I THE PHLADELPHA STORY 1:15 BATHN RETURNS 9:30 I THE GUTAR MONGOLOD ith show) 6:30 BT (1989) 915 RS ATTACKS 1000 I EASY VNG 11:45 .
Li nco| n Center. [ RED HOLLYWOOD 3:30 short films 9:30 HAROLD AND MAUDE 9:15 I BEGGARS OF LIFE 2:00
. and: IN THE MOOD FOR LOVE 6:00 I THE PATSY (1928) 4:30
N I DOUBLE INDEMNITY 8:00 I WJFF Centerpiece Evening: THEODORE BIKEL:
_ AUTOBIOGRAPHICAL SCENE NUMBER 6882 IN THE SHOES OF SHOLOM ALEICHEM 6:45
s e It I 24 DAYS 9:15
£ [Scen nr: 6882 ur mitt liv]
S Avorram ; - o - — , -
g \éou 9 O”SOESS Tﬁ f”e}:ds that he _vv||| |ﬁmp from a high k‘amzljge into the river bel{ow_, thﬁn begms 29 W ITALWAYS RAINS ON SUNDAY 11:00am. | 23 I EASY LIVING 5:15 94 11 AMERICAN MADNESS 5:15 25 M EASY LVING 5:15 26 M THE GOLEM (1920) 7:15 27 I THE SYMBOL OF THE 28 1 DIRIGIBLE 11:00 am.
£ o have second thoughts. This penetrating short presages Ostlund's INVOLUNTARY for its illusfration AMERICAN MADNESS 11:15 0.m. I CHRIST IN CONCRETE 7:00 I WIFF Centerpiece Evening: I LITTLEWHITELE 7215 I EASY LVING 9:30 UNCONQUERED 7:15 I [ REMEMBER MAWA 11:05 o,
5 of peer pressure and FORCE MAJEURE for its critique of the fragile male psyche. DIR/SCR Ruben Ostund; =TA';|EL,¥\SUE|53I3FTLSEAQESBEARSTHSBQS SINGER 1:00 = HM&EW«;%N - ?AE\?SH;TS[EE(ESTI%SOO LOVE & BASKETBALL 9:30 I FRANKENSTEIN (1931) 9:30 =$|(1]EDEA%§\?\I§PLUPLAST$2753)(]SOU
£ SCR/PROD Erik Hemmendorff. Sweden, 2005, color, 9 min. NOT RATED B THECOG0 BOYS 500 : e - e
s d (et X THE DOVE FLYER 9:00
S I AFOREIGN AFFAIR (1948) 7:00
BIG FISH 9:20
MARCH
1 LADY FOR A DAY 11:00 a.m. 2 DIRIGIBLE 5:15 3 LADY FOR A DAY 5:15 4 PRETTY WOMAN (Montgomery | 5 I THE CURATORS VOLUME 1: 6 I CASABLANCA 5:15 7 [ ESCAPADE 11:00 a.m.
: I | REMEMBER MAMA 11:05 a.m. I THE AWFULTRUTH (1937) 7:15 THE APARTMENT 7:15 College show) 6:30 ASTORY OF INDEPENDENCE I NOTORIOUS 7:30 I SHANGHAI EXPRESS (1932) 11:10 a.m.
[ ABOVE AND BEYOND 1:00 I EVE9:15 [ TIME WITHOUT PITY 9:45 [ EVE7:00 6:30 [ THESE ARE THE DAMNED 9:45 I TWENTIETH CENTURY 1:00
L [ SECRETS OF WAR 3:30 I THE AWFULTRUTH (1937) [ TIME WITHOUT PITY 9:00 THE BITTER TEA OF GENERAL YEN 3:00
= I THE TRILOGY OF LOVE 5:30 9:30 THE MIRACLE WOMAN 5:15
THE APARTMENT 7:15 I (ASABLANCA 7:30
I TIME WITHOUT PITY 9:45 I THESE ARE THE DAMNED 9:45
8 I ESCAPADE 11:00 a.m. QI CASABLANCA 12:45 10 I CASABLANCA 12:45 11 FORBIDDEN (1932) 5:00 12 I BLONDE VENUS 3:00 13 I SHE DONE HIM WRONG 4:00 14 BROADWAY BILL 11:00 a.m.
Mon, Feb 9,7:00 B [ BLONDE VENUS 11:10 a.m. I SHANGHAI EXPRESS (1932) 3:00 [ BLONDE VENUS 3:00 I CASABLANCA (Montgomery THE MIRACLE WOMAN 5:00 [ SHE DONE HIM WRONG 11:10 a.m.
"l want fo make the audience acfive and reflective,” Ostflund has stated. He does just that with %ﬁ%fﬁ{&ﬁ'ﬁgﬂf& = TL\A}IDElﬁl(E)TFHLEESNUTrfJER?%D LEE%'ESRTEA OF GENERAL - %'Teﬁﬁlsﬁhgz\"gég%o
Thisd confroversioh| reclcl>ro|, ‘impired by IOC;UO!)CO? cases, of ﬁ‘ve black Tehenﬁge{r‘s hor(jlssing white I NOTHING SACRED 5:00 8 HELLORVERS 900 I OTORIOUS 7:00 I HELL DRIVERS 915 =
and Asian youths. All violence is implied, but the graver implication (which inflamed critics) is BECOME AN AF' MEMBER I CASABLANCA 6:45 IS0 IMPULSE (1954) 9:05
that political correctness debilitates society, as "good people” stand by and do nothing for fear 5 INPUSE (1958) 505 New African Film Festival — Ma _ s
of being thought racist. Ostlund, who won a Swedish Oscar® for Best Director and a "coup 15 = OOWAL 1 0on 16 B EHNOANGEL 940 17 I SHEDONEHIWRONG 940 | 18 I IANO ANGEL9:40 19 20 MTEOOGEITO SIS | 21 = YOUGNTHE W00 100,
de coeur' prize at Cannes, imprisons his acfors within a frame, not unlike social mores freezing Startinoiatiiust Sa0 Tmembershin Inclvter oo ) 715 (1762 Domesic B THEWOMEN (1939) 140
people in place. Unabashedly impdlite, the film offers food for thought and fuel for fury. DIR/SR ¥ I z P : BLADE RUNNER (1991 Diectors U415
Ruben Ostlund; SCR /PROD Erik Hemmendorff. Sweden,/France, 2011, color, 118 min. NOT RATED New African Film Fes _ ) 9:45 gm)/EE SJ,WEERH(%EOF(%;E?QEM ) 90
. e Free movie iickets to Lcmclmo rk Thecﬁres 29 I THE DIVORCEE (1930) 11:00 a.m. 23 I THE DIVORCEE (1930) 5:15,9:15| 24 I LETTER FROM AN UNKNOWN 25 BLADE RUNNER (1982 26 I LETTER FROM AN UNKNOWN I THE LETTER (1940) 5:15 LOST HORIZON (1937) 11:00 a.m.
INVOLUNTARY [De ofrivilliga] Pacific Theatres. Arcliaht Cinemas 4 e, I LETTER FROM AN UNKNOWN WOIAN I THE HERESS 7:00 WOMAN 5:10 Domesfc Cu) (Hontgomery WOMAN 5:10 27 I THE NIGHT OF THE HUNTER 7:15 28 I RAN (1932) 11:05 am.
Thu, Feb 12, 9:00 = = ) CLig . WA 11:10 a.m. COSTA DE MORTE 7:10 I REBECCA7:00 College show) 6:30 YOU CAN'T TAKE IT WITH I TOMMY 9:15 [ STRANGER ON THE PROWL 11:10 a.m.
U, Feb 12, 9 } _ and AFl Silver Theatre . . i PO POKD 1:00 I THE DARK MIRROR (1946) 9:30 I LETTER FROM AN UNKNOWN YOU 7:00 I BONBSHELL 1:10
dOSﬂUnd S SeCC(jﬂl;j {ZOTUIIG SXOF?IEGS group g - ; z g = SACRO GRA 3:20 WOMAN 9:30 I THE DARK MIRROR (1946) THE NEW WILDERNESS 3:10
namics and the dark side of human £ : : REBECCA :30 930 MY NANEIS SAT 5:15
\/T e oloe of soial discord 3 e Selat MR 3 I ALLABOUT EVE 715
nature in five fales of social discord. 2 vance ficket access ‘ _ . APRIL B T0MAY 10:00
In one, a teacher sees a colleague S to AFI film festivals ' '
discioline t f d i = 29 I MILDRED PIERCE (1945) 11:00 a.m. 30 M RAIN(1932) 5:15 31 1 BOMBSHELL 5:15 1 I THE NIGHT OF THE HUNTER 2 W RAN(1932) 5:15 3 M TOPHAT5:15 4 MR. DEEDS GOES TO TOWN (1936) 11:00 a.m.
carry discipling foo far and mentions = I THE INTIMATE STRANGER 11:10 a.m. I MILDRED PIERCE (1945) 7:10 I THE LETTER (1940) 7:15 (Montgomery College I ALL ABOUT EVE 7:10 I NINOTCHKA 7:20 I PARDON MY FRENCH 11:10 am.
the act in the staff room, with startlin £ R i I RED DUST (1932) 1:00 [ THE INTIMATE STRANGER 9:30 I RED DUST (1932) 9:15 show) 6:30 I THE NIGHT OF THE HUNTER I THE BABADOOK 9:45 I TOP HAT 1:00
' g = <
consequences. In another a pa FT\/ S Free su bSCFI phon s to = }:E b&mgk(%‘?z‘g) ggg || ET%US\NGER ON THE PROWL 9:50 = ;LS%L'\{R'?Q%[T)';[EQ 2%”573)1%000
host, afraid of losing face, unwisely Entertainment Weekly - o LOST HORIZON (1937) 7:30 ' I RFFI 8:20 '
neglects an injury. Two parallel stories and American Film™ : I THE BABADODK 10:45
detail groupthmk among young men : 5 MR. DEEDS GOES TO TOWN (1936) 6 W TOPHAT5:15 7 W TOPHAT5:15 8 [ RIFIFI (Montgomery College 9 10 MR SMITH GOES TO WASHINGTON | 11 MR. SMITH GOES TO WASHINGTON 11:00 a.m.
and women respedively Corwritten - 11:00 a.m. MR. DEEDS GOES TO TOWN I ASTAR IS BORN (1937) 7:15 show) 6:30 515 I THE POWER AND THE GLORY (1933) 11:10 a.m.
o= 0 K ’ X i SN PARDON MY FRENCH 11:10 a.m. (1936) 7:05 I NINOTCHKA 9:30 [ NIGHT AND THE CITY (1950) I MANHANDLED 1:15
with Ostlund's longtime producer Erik ’ : VISIT AFl.com/membership r I THE TAMING OF THE SHREW (1929) 1:00 I THE MAIOR AND THE MINOR 7:20 930  17(1927) 330
Hemmendorff, and inspired by personal 800.774.4234 TO JOIN TODAY! =T7|?E1\'/1|EAI\II)ERNS(;?§7) 300 50 NIGHT AND THE CITY (1950) 9:30
experiences, the film situates the viewer I THE JAJOR AND THE MINOR 8:45 W _
inside each social powder keg, where recognition and uneasy laughter coalesce. DIR/SCR Ruben
(-j fund: SCR/PROD ik H dorff. Sweden. 2009 color 98 min. NOT RATED 12 I THE POWER AND THE GLORY (1933) 13 MR. SMITH GOES TO WASHINGTON| ] 4 MR. SMITH GOES T0 15 MR. SMITH GOES TO 16 MR. SMITH GOES TO
stiund; / fIK iemmendortt. sweden, , color, 7o min. 11:10 am. 2:00 WASHINGTON 2:00 WASHINGTON 2:00 WASHINGTON 2:00
I SUNSET BLVD. 1:00 I SUNSET BLVD. 4:45 I SUNSET BLVD. 4:45 I SUNSET BLVD. (Montgomery I SUNSET BLVD. 4:45, 9:00
I WHY BE GOOD? 3:15 I THE PIPELINE NEXT DOOR 7:00 I DON'T BREATHE 7:00 College show) 6:30 I WHY BE GOOD? 7:00
MR. SMITH GOES TO WASHINGTON 5:00 [ HEADLINES OF DESTRUCTION 9:20 I AGIRL WALKS HOME ALONE AT [ HEADLINES OF DESTRUCTION
Th k — I A GIRL WALKS HOME ALONE AT NIGHT 9:30 9:20
anks to A N ? . NIGHT 9:30 I AGIRL WALKS HOME ALONE AT
. T , J MARYLAND AFl Silver * - NIGHT 9:30
AFI Silver Sponsors American Airlines atlantech|oniine ) st | CFC e — |
P L N 3 is part of the c.m,,.‘.Em.., 25586 Tickets & Full Schedule at AFl.com/Silver Il 15
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Courtesy of Everett Collection

Fri, Mar 27, 9:15
Sat, Mar 28, 10:00

NEW AFRICAN
FILM FESTIVAL

March 12-19

Check AFl.com/Silver in Feb for listings.

EDWARD SCISSORHANDS

Fri, Feb 6, 9:15; Wed, Feb 11, 6:30
(Montgomery College @ AFI Silver show)

PEE-WEE'S BIG ADVENTURE
Sat, Feb 7, 10:30; Sun, Feb 8, 9:40

BATMAN (1989)

Sat, Feb 14, 11:05 a.m.; Thu, Feb 19, 9:15

ANA LILY AMIRPOUR

A GIRL WALKS HOME
ALONE ATNIGHT

Mon, Apr 13, 9:30

Tue, Apr 14, 9:30

Wed, Apr 15, 9:30
e

1 A o o

: id-Atlantic Regional Showcase presents

2 THE CURATORS VOLUME 1: A STORY OF
£ INDEPENDENCE

Thu, Mar 5, 6:30

" Inspired by the motivation fo preserve hip-hop culture and its
@ artists, this powerful documentary examines the lives of five

¢ dreamers seeking to make their mark on the music industry. DR/
5 SCR/PROD Jermaine Fletcher; DIR /PROD Jimmie Thomas. US, 2013, color, 67 min. NOT RATED

- LA ST

BATMAN RETURNS
Sun, Feb 15, 11:05 a.m.; Mon, Feb 16, 9:30

MARS ATTACKS!
Fri, Feb 20, 10:00; Tue, Feb 24, 10:00

BIG FISH
Sat, Feb 21, 11:00 a.m.; Sun, Feb 22, 9:20

£ sundance %

Fri, Apr 3, 9:45
Sat, Apr 4, 10:45

FESTIVAL
OF NEW

SPANISH
CINEMA

The official traveling
festival about the new trends
in Spanish Cinema

APRIL 9-12, 2015

AFI SILVER
THEATRE AND CULTURAL CENTER
Silver Spring, MD

AFl.com/Silver
pragda.com

CURATED
AND ORGANIZED BY

— PRAG
DA—




